N ot too lo n g ago, p h ilo so p h ers o f scien ce debated
w h e th e r the h is to ry o f the h u m a n itie s cou ld be d escrib ed in a w a y an alog ou s to the n atu ral scien ces.
T h ose, w ho d istin gu ish ed the developm en tal stages o f the natural scien ces (based on differin g criteria), w hile re p re se n tin g m e th o d o lo g ica l n a tu ra lism , in v a ria b ly placed the hum an ities on a com paratively low er level of "advancem ent" -in relation to the theoretical knowledge o f the natural sciences. This w as the case even w h en they took into account the specificity o f the hum an ities that cam e into focus w ith the rise o f the an tip o sitiv ist tendencies in science. Better tim es for the hum an ities came w ith K u h n s th e o ry o f scien tific p arad igm s and Paul K. T ran sdisciplinarity is, o f course, m uch m ore than a m eagre rhetorical strategy, as it b ecom es the p rim ary notion upon w h ich in vestigatory th eo ry and practice are arranged. Consequently, w e com e to a m uch clearer realization that the divisions separating disciplines are essentially not of a theoretical but o f a historical kind, and as such can be not only surpassed but also relocated, m odified and tran sposed into thresholds that invite m ultidirectional m ovem ent. T hey not only can be, but -at a certain level o f developm ent -m ust be surpassed; as the changes in this m atter are a direct outcom e o f the grow ing com plexity o f the problem s set before contem porary scientific pursuits (e.g. the problem o f sourcing energy, problem s o f healthcare and the environm ent, and in the area o f b ro ad ly con ceived h u m an ities -the pro blem o f im ages, w h ich is o f g reatest in terest to m e, im ages w h o se p roliferation in con tem porary culture has becom e a serious challenge for educational strategies). If in terd iscip lin ary in vestigation s w ere characterized b y their rather random character, then tran sd iscip lin arity becom es a n ecessity in the second phase o f m odern ity -a p ost-in d u strial m odern ity "at large" (to borrow A rju n A ppadurai's phrase w h ich e xp lain s the p revalence o f the p re fix "tra n s" in our language so w ell). There is no trace o f an effort to elim in ate d iscip lin arity as such here. On the contrary, it is its high level o f developm ent and evolved specializations that constitute the b asic p rem ise o f transdisciplinarity. N evertheless, excellent disciplinary com petence is by itse lf not enough to resolve the tasks defined in term s o f transdisciplinarity. T ran sdisciplinarity "guides 214 v is u a l lite ra c y perception and p roblem -solving, but does not entrench itse lf in any perm a n ent theoretical m odels -either pro fessional or disciplinary, as w e ll as any 
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T ransdisciplinary R esearch and the Transdisciplinarite series, can easily be tied to the problem atic inherent in the title o f this text.2 W hen w e try to put the history o f the hum anities o f the secon d -h alf o f the tw entieth century in order, and at the sam e tim e w an t to em brace its interand tra n s-d iscip lin a ry efforts, w e in e vitab ly talk o f "tu rn s" : the lin gu isticsem io tic-textu al, the perform ative, the visu al; o f w h ich the g e n e sis o f the last tw o is tw o-fold : substantive -accounting for the state o f contem porary culture (w hich on the one hand acqu ires perform ative attributes, w h ile on the other, is filled, or rather flooded, w ith im ages derived fTom a m ultitude of sources) -and m ethodological -preoccupied w ith overcom ing the lim itatio n s o f the first turn. There are even som e d iscussions about the em erging outlines o f a n e w visu al civilization, w hich can be considered -for a m u lti tude o f reasons -an exaggerated diagnosis that often entangles researchers o f culture in ren ew ed versions o f an old religious and philosophical dispute b etw een the iconoclasts and iconodulists (which frequently becom es much m ore heated than it needs to be).
We As th e p refix "tra n s" in d ica te s, tran sdisciplinarity c o n c e rn s t h a t w h ic h i s a t o n c e b etween th e d isc ip lin es, across th e d iffe re n t d isc ip lin es, and b eyond all d isc ip lin es" w ro te B a sa ra b N ico lesc u (one o f th e C e n te r's fo u n d e rs a lo n g w ith E dgar M orin), he a d d ed th a t "Its goal is t h e understanding of the present world" (B a sarab N ico lesc u , M anifesto o f Transdisciplinarity, tra n s. K aren -C laire V o ss (Albany: S t a t e U n ive rsity o f N e w York Press, 2002), 44.) A n o th e r th e o ry I will re fe r to is th a t o f R en e B erger, a s it ca n e lu c id a te th e issu e o f th e a n th ro p o lo g y o f im a g e s, ju s t like th e re c e n t re se a rc h th a t p o in ts o u t th e e le c tiv e affin ities b e tw e e n th e th e o rie s o f B en jam in and W arburg -a lso in th eir relation to th e id e a s o f Panof- can be v ie w e d a s an u n d e rta k in g in its in te n tio n s n ot unlike t h a t laid o u t by D idi-H ub erm an in D e v a n tUim age (w hich sim ilarly re fe rs to Freu d's c o n c e p t o f in te rp reta tio n o f d re a m s, and re c o u n ts its u se fo r th e critical c o rre c tio n o f th e c o n c e p tio n o f R e n a issa n c e a rt by P a n o fsk y ; s e e fo o tn o te no. 23).
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v is u a l lite ra c y the a rticle -m an ife sto ThePictorial Turn, first pub lish ed in Artforum in 19 9 2, M itchell, draw ing from the w ork o f Richard R o rty and Stan ley Cavell, as w ell as the European tradition, form ulated a project o f a n ew research discipline that fo cuses on "the an alysis and critique o f visu al phenom ena." M itchell's lin e o f argum ent relied on the h isto ry o f pictorial represen tation only to the extent required to discuss the w ork o f E rw in Pan ofsky (read, in an in terestin g way, alongside A lth u sser), w h ile p o stu latin g a n e w "critical iconology," R epresenta tion (C h icago: T h e U n ive rsity o f C h ica g o P re ss, 19 9 5,) 16 . M itchell e x p la in s th e G e n e sis o f th e v isual turn a s an e ffe c t o f th e "p a ra d o x o f th e m o m e n t." On th e on e hand, he s a y s , it is n o tic e a b le th a t in th e era o f v id e o , c y b e rn e tic t e c h n o lo g y and e le c tro n ic re p ro d u ctio n th ere h as b e e n an u n p re c e d e n te d g ro w th o f n e w fo rm s o f illusion and v isual stim u la tio n . N e v e rth ele ss , on th e o th e r han d, th e re is a d e e p a n x ie ty su rro u n d in g th e im a g e , a fe a r t h a t th e p o w er o f im a g e s will u ltim a te ly d e s tr o y its c re a to rs and c o n tro lle rs. The s tu d y o f th is s u b je c t led W illibald S a u e rla n d e r to n o tic e th a t th e c o n te m p o ra ry s ta g in g o f p o litics in th e m ed ia clearly r e la te s to p re -E n lig h te n m e n t and p re -d e m o c ra tic m o d e ls, th u s t h e y a p p e al to th e "archaic re m n a n ts " o f th e p ublic, w h ic h c e a s that visual culture entails the liquidation o f art ("as w e have k n ow n it"); that it accepts w ith ou t question the v ie w that art is to be defined b y its w orking exclusively through the optical faculties; that it transform s the h istory o f art into a h istory o f im ages; that it im plies that the difference betw een a literary text and a painting is a non-problem as w ords and im ages dissolve into undifferentiated "represen tation"; that visual culture im plies a predilection for the disem bodied, dem aterialized image; that w e live in a predom inantly visual era In Jo h n A . W alker and S a ra h C haplin, Visual C ulture: An Introduction, (M a n c h e ster: M an c h e ste r U n ive rsity P re ss, 1997), 3 . W alker and C haplin e n u m e ra te a e s t h e t ic s , an th ro p o lo g y , arch e o log y , a rc h ite c tu ral h isto ry /th eo ry , a rt critic ism , a rt h isto ry, black stu d ie s , critical th eo ry , c u l 8 I re fe r to Konrad C h m ieleck i's a n a lysis fro m his bo ok , w h ic h is b e in g p rep a re d fo r publishing, a b o u t th e a e s t h e t ic s o f in te rm e d ia lity , b a sed on his d o c to ra l d iss e rta tio n w ritte n u n der th e su p erv isio n o f Ryszard K lu szczyń ski. 
ie S ich tba rkeit d es Bildes. G esch ich te und Perspektiven d e r form alin Asthetik, Reinbek bei H am b u rg 19 9 7. T h ere h e in tro d u ced th e logic o f s e e in g , w h ic h e n c o m p a s s e s both a rtistic (classical) and n e w -m e d ia im a g e s, referrin g to th e fo rm al a e s t h e t ic s o f H erbart,
Z im m e rm a n n and Konrad Fied ler th a t inspired V ie n n e s e a rt h isto ry (Riegl and Wolfflin). He e x p a n d e d th e trad itio n o f fo rm al a e s t h e t ic s by in tro du cin g s e le c te d e le m e n t s fro m p h e n o me n o lo g y and s e m io tic s.
or -i f he sa w th em as differen t from one another -he w ould n o t perceive the difference betw een them and, for exam ple, the nuts he had just collected.
"That the ability to utilize notions did not com e alongside the rather tardily developed ability o f speech -not to m ention the even later literacy -but that it is in scribed into specific form s o f b odily behaviour and that it can be inferred from them , is an idea that fell victim to the prohibitions on thinking, w hich w e upheld for a long tim e in the nam e o f the linguistic t u r n ." 17
In a developed m agical-m yth ical culture, "the force o f the im age o f spirit m anifests itse lf to us in all its richness, w ith its incalculable diversity and the fullness o f its dem onstrable expressions," Ernst C assirer w rites, and adds that for the conscious m ind these im ages possess at first a status analogous to any other object. "The im age as such is not know n or recognized as a free spiritual creation but is approached as an independent effectiveness; a daem onic compulsion radiates from it, w hich consciousness m asters and th en b an ish es."18
It sheds th is p ro p e rty in the phase o f en try into the religious dom ain, but only to the extent to w hich the prohibition o f im ages is interpreted rigorously.
W hat differentiates the new m onotheistic consciousness is that, for it, the anim ating spiritual force of images [Bildes] is, as it were, extinguished; all signification and m eaningfulness withdraws into another purely spir itual sphere and, w ith this, leaves nothing from the being of im ages other than the em pty m aterial substrate. Before the force o f heroical abstraction, which prophetic thought possesses and which also determ ines prophetic religious feeling, the im ages o f m yth "become pure nothingness."
A nd yet, they do not rem ain closed for long in this sphere of "nothing ness" into w hich prophetic consciousness attempts to force them; rather, they always break out of it again, asserting them selves as an independent power.19
The em ergen ce o f au to n o m o u s artistic im ag es, in terp reted as secon d k in d (b e sid e s the re ligio u s) o f "d ise n c h a n tm e n t" o f im a g e s (san ctio n ed th rou gh th e m otive o f d isin te re st from K an tian a e sth e tics), changed the status o f previous im ages both from our tradition as w ell as those from other cultures, w h ich w ere incorporated by the in stitution al practice o f m useum s 
Krois u n d e rsc o re s t h a t a c co rd in g to C assire r w h a t is im p o rta n t in p h y sio g n o m y is n ot o nly th e
s ile n t e x p re ssio n fo rm in g th e W arburgian Pathosform eln, b u t a lso th e v o ca l e x p re ssio n , from w h ic h la n g u a g e d e v e lo p e d , and w h ic h to th is d a y "d e fin e s th e h u m an c o n d itio n " (p. 224). Upon bo th t h e s e fo rm s o f e x p re ssio n m oral rela tio n sh ip s are fo rm e d -o f m u tual a c k n o w le d g e m e n t and o f m u tual liste n in g (and on ly s u b s e q u e n tly -a lso a rg u m en ta tio n ).
23 In th is m e a n in g th e la tte r "d ise n c h a n te d " im a g e s lay s o m e w h e re b e t w e e n th e s p h e re s o f m yth os and logos. This p la c e m e n t w a s , a s is w ell k n ow n , th e s u b je c t o f W arbu rg's in te re st, w h o a c co rd in g to G e o rg e s D idi-H ub erm an w a s "th e g r e a te s t a n th ro p o lo g ist a m o n g s t a rt histo rian s." In th is c o n te x t, th e Fren ch h isto rian o f a rt (freq u e n tly m e n tio n e d by B eltin g) p osits a th o ro u g h e x am in a tio n o f th e "th e n e g a tiv e fo rce w ith in " th e im a g e , w h ic h "p la y s" w ith th e w orld o f logic. "T h ere is a work o f th e n e g a tiv e in th e im a g e , a "dark" e ffic a c y th a t, so to s p e a k , e a t s a w a y a t th e visib le (the o rd e r o f re p re se n te d a p p e a ra n c e s) and m u rd e rs th e legible (the ord e r o f sig n ify in g c o n fig u ra tio n s). From a c e rta in p oin t o f v ie w , m o reover, th is w ork or c o n stra in t c a n be e n v isa g e d a s a regressio n, s in ce it b rin gs u s, w ith e v e r-s ta rtlin g fo rce,
to w a rd a th is-sid e -o f, to w a rd so m e th in g th a t th e sy m b o lic elab o ra tio n o f a rtw o rk s h as covered o v er or re m o d e lle d . T h ere is h ere a kind o f anadyom ene m o v e m e n t, a m o v e m e n t w h e reby so m e th in g th a t h as p lu n ged in to th e w a t e r m o m e n tarily r e -e m e r g e s , is born b e fo re quickly p lu n gin g in again : it is th e m a teria inform is w h e n it s h o w s th ro u g h fo rm , it is th e p rese n ta tio n w h e n it s h o w s th ro u g h re p re s e n ta tio n , it is o p a c ity w h e n it s h o w s th ro u g h tra n sp a re n cy , it is th e v isual w h e n it s h o w s th rou g h th e v isib le ." It is a m a tte r o f -th e a u th o r te lls us -"kn ow in g h o w to rem ain in th e d ile m m a , between knowing and seeing," and on th e larger s c a le a m a tte r o f a critical re in te rp re ta tio n o f P a n o fsk y 's th e o ry , and in d irectly -a lso t h a t o f C assirer. T h e au th o r o p e n s a p o ssib ility o f su c h a re in te rp re ta tio n by referrin g to th e Freud- T h e Pen n sylvan ia S t a t e U n ive rsity P re ss, 2005), 14 2-14 3 .) 228 v is u a l lite ra c y "w e ak e n e d " theory) lim itin g the "stron g" (in the sen se elucidated b y W eis ing) anth ropological concept o f im age and depiction.
In he rather in tention ally does not choose betw een philosophical and cultural 24 Ibid. Roland K any a n alyzed th e re la tio n sh ip b e t w e e n C a ssire r's and W arbu rg's th e o rie s and a g e ry : E g yp tian and E tru sc a n -R o m a n . T h e first, a s is w ell k n ow n , d e v e lo p e d th e p ra c tic e o f m u m m ific atio n (accord in g to D eb ray it w a s th e first in sta n c e o f tre a tin g b o d ie s a s artw o rk s), a lo n g sid e scu lp tu ral re p r e s e n ta tio n s in burial c e r e m o n ie s, p a p e r and g y p s u m m a sk s, th e se cond h as in tro d u ced th e fu n d a m e n ta l se p a ra tio n o f th e h ead ( a s th e m o st im p o rta n t c e n te r o f v it a l fo rce ) fro m th e re st o f th e bo dy. In Louis M arin's te rm in o lo g y w e can s p e a k o f th e repr e se n ta tio n a s th e "reg ain in g o f p re s e n c e ," s e e P a w e ł M ościck i, "Louis M arin: p o rz ą d e k p rz e d sta w ie n ia i siła ob ra z u ," Sztuka i Filozofia 26 (2005) . in th e a rg u m e n ta tio n p rop er fo r th eir re sp e c tiv e fie ld s o f k n o w led g e. T h e la t e s t v o lu m e s o f "K o n te k sty " are visib le p ro o f o f th e o p e n in g o f th e field o f a n th ro p o lo g ica l in te re st in th e w orld o f im a g e s. S u m m in g up I w o u ld o n ly w a n t to add th a t I h a ve u n d e rta k e n th e first, prelim inary, "a t t e m p t " a t c o n fro n tin g th e p ro b le m a tic o f th e icon ic turn in a t e x t p ublish ed in th e p erio d i ca I D yskurs 1 (2006) . A lth o u g h th is t e x t d e v e lo p s, im p ro ves and c o rr e c ts th e id ea s co n ta in e d th ere in it still b e a rs, w h ic h is hard to ign ore in fa c e o f th e rapidly g ro w in g literatu re o f th e 
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